Complete ot last,
Chicago’s restored,
Rookery Building
sets the stomdard
agoinst which oll
Futwre commercial
renovations must

be judged.
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hicago architett Guriny Flarbbe has Hiened
the Rookery Buildinyg, originally designed
" by Burnham and Reaf, to an epic riovel. By
thiz he preswmably means that it is like a
weorlc by Dickens; Balzac,or Tolstqy, ari-lin-
mengt and complex strugtuie ovérflowing

; S willt energy did feething with unéxpected,
detail. This it certainily is, but it is also #pic # another serise,
Indis life of ever 100 years, §t has withessed placid years and
unexpectedly burbiilent ones. It has been both witness and key
player in apiimber of stories,. including the'rise of LaSalle Street
as Chicagh's premier business street, the development of the
office building type, the rale of Chicago iit Aserican histary,
and, more recently, thie debates over historie preservation in the
United States, The story is far fremi finished; but the reopen-
ing of theRoeokery to the public on May 6, 1992, marksthe end
of & thapfer and providas a convenient point-at which fe stap,
review-the plot, dnd ‘assess. everits so-far:

TEIE FIRST 100 YEARS

“Thie Rockery Building ocoripied a piiihe 8plate irythve middte
of the great Cliicago building boom of the 18805 and eatly1890s,
Tn rarty ways, this was Chicagdls-great moment.-on. the stage
ofwenld:history. Before the Civil Way, Chicago had beefy a fron-
Her towry one that had growniwith astenishing speed on thie
basis of manufacturing arid trafle; but one that still latked the-
financial and managerial infrastructure, as well as the ecduca-
tienal and eiltural resources, that characterized older, estdb-
lished citien, Tewas duving the brief §pan of years that extended
from:d:severd business dofwhtuin in the iniddle 1870s-ta a simi-
Jar derline tr the midI890s that Chicago; in what seems In et
Sror: rospéctan inipossibly concéntrated burst of
activity, -caine to maturity as-ah ecohomic
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Front Burribam and
Hoot's ornamental
stall, the light caurt
[ooks much as it
did in 1910, immedi-
ately after Wright's
restoration:

-Réstared tq lts,
‘ariginal twa-story
height, -tHe-
Adams Street.
1obby fs pérhaps
themost Wiightian
of spacesd Within
the Rookery!

COURTERY OF THE ARCIITECT

b

Although no images-
existed of the secand-
floor lobby,
MccClier's restoration
tatmaonizes with the
ariginal ddésign.

o The LaSalle
i Street lobby
. again spatkles
" with-Wright's
orfdinal gilt
decoration.
The patteins
were recreated
by computer

Framed by Burnham

-and Root's aiifry

arch, the light court
glows when seen-

‘theough the restored
‘Diumménd ddors.
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force and-taid the foundations for theso-
cigl and eultaal institutions that would:
allow it to clajm a place among the
world's greaf ¢ities. '

Nu buildingstinding today better mie-

torsthese changes than the Rookery. Tt
wag, first of all, 2 prime exaniple of the.
moghcongpicuous type of husiness build-
ing of the day: thie high offic building.-

Before the rid-19¢h century, offices had -

usually been attached to a place whete
commaodities wete made ot baded. The
firsthuildings devotedrentizely to offices
were congbracted by dompardes, mdst
notably insuiance dofipanies, for their
own employees. Soon, individual entre-
preneurs started to put up office buildings
on speculation—that is, they eredted them
with the interition of leasifig them to any-
ofie-wlio could affort] to pay the.rerds,
This was the.cagé at Hie Rockery. The
land wag held on 2 99-year Jease from
the city by the Central Safety Deposit
Corporation, an organization cotitrolled

by the Brooks Brothers:of Busturifor the-

ostensible purpdse of bullding safety de-
posit vaults: They did, in faet, build
vaulty inthe Rookety; but the corpora-
tion wasaapparenily something of a.suk-
terfuge to get.around staté taws forbid-
ding speculative buildihg by linvifed
Hability corporations.
The Rotkery was fitstand foremost a
piivately. owned vehicle for ‘making
money; but; like other bigoffice buildings
=of its day, because it was.so big and 56
prominent,.italso had a major civic fiine-
Efon: With afl of its vatléty of tenants and
services and the vast number of visitors
coming and going o offices and shiops,
# had toroperate like a small éity within
a city. The light court served as & kirid of
public sguare at the eohfluénce-of the-
-corridors ledding’ in froin LaSalle and
Adatns streetd.

The Rookery also tnarked a dramatic

increase in the scale of buildings at the
city conter. The severing of tles that
“Bound mantal to office labor and the
consolidation downtown of managers,
accountants; lawyers, and othet white-
eollar professionals had dramatic urban
conseyuences; It created an explosion
of demdnd for space at the very cenfer
of the tity. As the history of architec-
ture 1§ usually related; a wave of new
buildirg technologles in-the mid- and
late-19th. centtiry —~suich as new advarces
in foundation methods, passenger ele-
vators, structural systems, and fireproof
ing, heating, and lighting—ariived just
i time b allow for the mucdy larger
buildings seen in lafedS%th-century
American cities,
Itseerns more plausible to suggest that
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the. profound, shifts in madés of eco-
nomic produetior in the city duting these
years créated a demand that further
stimulated the development of technel,
opies that were already known, Certainly
almgst every prégeammatic and técdhno-
logi¢al féature seen:at the Rooliery had

“Been uagd i earligr uildings either in

Clifeago’ or New Yok, What was new
here was seaje, The full quarter-Blodksite
made possible a building contaltdng
more fhein 600 offices, one of the largest
and ‘most expensive of its day. The Rook-
éry, mareover, wag.the mgst conspictions
of a cluster-of structures built in ils im-
mediate wicinity that consolidated
LaSalle Shest as the city's chigf finanddal
thoroughfare, a role it hascontinued to
play*for more-thdn a century:

For anumbeiref years, evenaftertaller
and morelavish buildings were erected,
irt the Iate 1880s and early 18905, the
Rookery's great size, Impressive light
dourt, and unstrpassed location con~
fittuéd (o rhake it one of the-préemiler.com-
-riereial dddresses it thecity: Batly in the
th century, - however, the buildihg's
owners,apparently believeditnvedéd a
face 1ift. Tri.1905; they hired Frank Lloyd
Wright who, prebably.as mucheas budget
‘permitted, replaced John Wellhorn Root’s
intticate,, curvilinear elements with de-
sigris of his own, often derived from Ract,
it muechs simpiler; The most dramatic
éhanges cecurred in the-Adams Street
1obby, which Wiight-neatly completely
rebuily; ‘and in the light tourt where
Wiight added new slectrical fixtures and
covered oversmany of the intricdte cast-
iror colurans with-broad; flat pieces of
marble incised in shallow rélief ahd gilt:.

By the:1920s, the building inust again
have seemed old-fashioried as the much
taller, sleak, set-back buildings of thatera
rose in the Loop. The Rookery owners
reucted by staging a competition to ze-
model the building, The wirne:—Wright
follgwer-Wiltiam Drummond —redesigned
the eritratice doors;-the elevator lebbies,
and, unfortunately; the street lubbies,
destroying the eviginal twa-story spaces.
At some pdint i the next decades; the
glass in the Hght court roof was painted
ovéy, appatently to prevent. leaks, and
muich of the glass wall of the light eourt
was plastered over. By the and of Woild
Wa II, the Roukery was ofily a shadow
of its former self, Even disfigured; how-
evet, the majbz featrires-of the building
‘were, stll impressive, and in 1972, the
Rookery became one of the first bufld-
ings to be dedlared a city landmark. Tt
also was designated a Nationdl Histovic
Landmark, the highest.Jevel of federal
landmark status,

THE ROOKERY RENOVATED

By the garly 1980s, the impending ex-
piration of the 99-year lease on the prop-
erty precipitated action by city officials
who rédlized that major new work was
needed io keep the building competitive,
They decided that the best way to ensure
the tonlinued profitability of the Rook-
ery, while at the same time maintaining
its architeclufal chasactet, wastosell the
land while retafning éagements to guar-
anitee the integrily of the exterior and key
interior spaces—the lobbies, ‘the light
court, and the library of the former
Burnham and Root architectural office

.ot the 1t Hoor They invited proposals,

No che wanted the building morethan
the Continental [linois National Banil and
‘Frust Co. The barik's existing main build-
ing'was next dooy, and it already hdd-én
estublislied” preséncé in the Reokery
fhirough rerital of ground floer retail space,
The bani¢recelved fitle-to the property in

1982 and-announced a five-year restora’

Hon program. It commitsioned Fisforic
Resotirees Ing. of Chitago (latef Hasbrowck

- Fundetinan Arcdvitects, then Hasbrougek-

TPeterson Associates) to write an historic
strtictares report oncthe bullding, praduee
a program for the restoration of the pro-
‘tected historie features, and oversee ex-
terfor clearting. Then, it named Chicago's
BoothiHansen & Associates as architect.

From the outset, everyone agreed that

thé bank would reslore the exteriorarid.

protected interior ateas of the building
but gt therest of if to create new, state-
ofsthe-art office space, "To make the
building mere enérpy efficient, & stop
leaking through e original light cotrt

‘roof, and to piotéct the térra tatta dad-

dirig of the light conrt walls, thearchiteck
and dlient decidedto roof over the top of
the interlor court with a métal and glass

‘roof reminiscent of the original one. at
-the second floor level,

Muich more complex were the deci
sions involving the main public spaces.

It might have beentempting fo try to re-

store the Rovkery to its Buenhasi asid
Root appearance, but this wotld have re-
qutived the remwval of geniiinely old fab-

'ri¢;, including some interesting work by

Frank Liovd Wiight, and the substitution
of new. designs for which there was in-
sufficient evidence, Eventually, 1910—or
shortly after Wriglit had ‘finished his
work—was ehosen as the general period
o which these areas would be testored.

Exterior cleaning began in early 1983,
Although the exterior was generally in
remarkably pood cohdition, the parapet
walls-were in a périlousstate. They had
{0 be stabilized by a rebuilding at five tear
Before fleaning began,
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As-one of the nation’s first
tal] office buildings, the
Rookery has been an archi-
tecttral landmarlk since its
compietlon in 1886. Now
completely. restored (left),
the exierfor again reveals
the highily expressive
ornamentation of the original
design {(above).
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Inthe fall of 1983, the Chicago Archi-
tectuge. Foundatioh sponsored a batl in
the newly deaned Jnilding. Preserva-
tionists were'jubilant, Continental Bank
and the Rovkery seemed like a perfect HE.
The restoration team was experienced
and enthusxastxc, and bediuge the bank

wasusing the stivcturefor its own pur=

poses, it-wis willing-to undertake a more
extensive renovation than a.nythmg yet:
seenin C]ucage

Uqfortui‘(ately, at jast fhls hoffient,

loéal newspapers reporléd major; Finan-

cial logses s Confinental Banlk., The re-

sultingreorgarizationof the bank stoppéd
all renovation work, and the building re-
mained vacantfor several years, Finally,
in 1988, Chicago bond tzadder L. Thomas
Baldwin I vaunved title 4o the prop-
erty and.erganized & mew development
team, NMB Vastgoed Fonds NV, a Dutch
real estale fund, came in as joint -ver-
tute partner 'with additicnal fidaricial
backing from- Chevron USA, MeClier
Architects hnd .Engineérs, a tecently
ereated. and hlghly successful Chigago
architectural firm, took over as archi-
tect and restoration aréliitect tnder the
dirvaction of Thoinas (Gunny) Harbos,

project architect. Wilbert Hasbrouek con-
tinued as consultant to the owners, and
Broadacre Develepiment Cerp(prahou——
the firm. responsible for -the. ohgoing
Monadnoclcrestaration atid the rehabifi-
ttions of tha North Pier Terminal and the
Traders Building-also camie dboard for
a brief tiing.

Observersaight have prediced that
the shitk in personmel ahd thie ehange
from an owner-occupied bo 4 speciilitive
building might prove detrimentdl;. pag-
ticularly as the Mmevitdlle costcutting
started, Mivaculously, the opposite oc-
curred, Much of the credit for thisriast
go to the client, Baldwin, an extiaor-
dinagily suécessfaltradsrin U5, Treas-
uty Bonnd Fistiives, obviously loved bath
the building, and Chicago. Although he
and his partners infended to ke
muney in the end, they tommited thein-
selves to doinga meticuloirs job-on the
restoratibn worlé, even if it meant hav=
ing to wiit lunger to yecoup thelr invest-
merits, Baldwin’s profect tnanagey; archi-
tect Carl Groesbeck, waiched every step
of the way o ensure quality work.

As the new team started work,. they
made a number of clianges, Stuctural
engifieers Tylk, anht artd Gustafson,

, lising tafe expert;se im-cagt-iton sh'ucfures,

deterriinied that.removing &l of the origi-
nal tile arch construction to lighten the

" building was not necessary 85 had earlier

beei: thought, Reither than enlarging the

_ elevators and the core at the LaSalle:Steect

L, atim sl - AAETIATIOT nnn
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side, MeClier decided {o add a core atthe
‘rear (east side} of the building, which al-
lowed them to keep the existing LaSalle
Stregt élevators and With them the otlgiral
gpatial sequente of that lobby, Harller
drawings of the light'court. had. shown
a marble or terrazzo floor. Although it
Was quite expensive, Baldwiit agfeed to
raplace the entire floor in mosaie.

" Bveras constraction progeeded, ad-
justments were madg as a result of new
discoverles or unexpected anomalies in
the old building. It was an agonizingly
slow process, By the Raokery's reopen:
ing, the renovation had taken nearly a
decade and. had required. the -work of
dozens of major players.

ABSESSING THE NEW ROOKERY

The reopeniny of the Rookery,. as
imuchi as any ather event inwecent years,.
“inarks major changes undergone by Chi-
cagp and lts-econothy and signals trans-
Farmations iri the fiéld of histotic preser-
vatior. Today's LaSalle Street:is vastly
différent from the place where theRook-
ery was born, Almost completely gone
frort the Loop are manufactutihg, wafe-
housing, and wholesalifg acﬁvzﬁes, much
of the othér routine buginess activity, like-
wisi, heg departed for new and facflung:
business centers. Increasingly, what re-
wains in. the Lopp is the exireme high
ertd of business, headquarters for corpo-
rations, and banks and law firins; par-
‘Halarly-thege tied to Wwhat has become

Chicago's. most conspicuous ecoriottic ¢, M =

engine—its fatures markets, As-the city
ceniter has Increasingly dépendét on the
synergy that. hasrdevelopeel amonghzgh
finance; the city’s prentier ctiltusal insti-
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.The Reokery Bulldng:
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The orlginal plan of
the Roolery (below
left} consisied of small
offices and secured

“vaults, White some

vaults rewmain, the
renovated plan {oppo-
slie far flght) shows
an opeh conflguration
and a new cora that

- has beenh added on
. the east, A-roof-fevel

skylight (below) riow
protécts the original
light court, while the
exterior (balow right)-
glows with revitalized
detail.

;%i Jgﬁﬁ ”




tutions,-and tourism, the ihxportance ai-
tached to the city's historic and architec
tural heritagé has increased.

The Rookery repiasents the gihgle,

mostextensive and expensive restoration
ever undertalen of an historic American
rental office building: Only a few years
ago, most real estate analysts might have
preclicled that it could anly hava been
renavated up to what the redl estate in-
dustry calls class “B" space—office space
that does not provide all the amenities
of the most expensive; recently con-
structed buildings, Sometimes this kind
of restoration has proven to be ideal, as
is the case dt the Monadnock, where a
mure gradual and lesd extensive renova-
tor program, a less conspicuous loca-
tion, and a matketing strategy almed at
small tenants, has permitted a restoration
in whitlysomething close o the original
interior office floor layouts has been
thaintained. Th most cases; Howaver, the
renovation of old buildings to new “B"
spaceresulls in cuttihg torners vu'tate-
rlals and loshng the feeling of a.place.
T command top dolar om LaSalie
Street, as well.as o justify the cost of
bringing back lost architectyweal features,
the developers of thé Rovkety decided
to open up the upper floots; conse-
quently, the old warren of small offices
for insurance agents and coal brokers has
given way to Jargé open.spaces of up to
25,000 square feel to decomeiodlate nia-
jor tenants. The Rookery feasihg record
will be closely watched by developers
around the country as a test case for the
proposiiion that old buildings can be re-
made into class "A’ space.
1t will: be interesting to see what cli-

ents and archiftects do with these spaces.
The record to-date has been mixed. The
Brooks Brother store at the corner looks
formmulaie, All of the elements appear to
tiave been tfiogen because they looked
old rather thar because. thay had eny
specific connection to this particular
btrilding, Irortically, the store would have
looked quite respectable in a new mall.
Seen in the context of a genuine old
building, howeves, itlooks slightly-shabby.
Perkins & Will's designs forthe Quantam
Finanictdl Service's spaces on, the! thivd
floor, while at first glance thoroughly
modern andd less sympathetic to the
Raokery, evdke something of the spatial
orgartization of the original bwlding
without destroying the dramatic open-
ness crested during he renovation,
The Rockery restoration also heralds
a wew era in a complex process of. con-
solidatiervand dehate about what Ristorie
and architectural preservation ought to
be: livrécent decades, as this activity has
eritéred the American mainstream, it has
spawried fusious debates about prinei-
plas, many of them.contradietory: Shouid
the goal of preservatlon e to retain as
much of the old fabric, éverylater reno-
vations that obscure the origihal design,
as possible? O, shodld it beé to restorea

-siructure to its origihal appearance or is

appearance ata given point.in the past
even if this involves removing gemtinely
old fabric and replacing it with refabsi-
cated elements from an eatlier period?
Shauld new materials attermpt to mimic
the dld materials so doselythat they form:
a seamless visual whole? Or shoudd they
be made quite distinct in appearante so
that any careful observer can determine

what fg old and what.is new?

At the Rookery, many of these princi-
ples fell by the wayside, Because this wag
& comnrercial building, not a ruseum,
with elernents from several exasin com-
plicated overlays, ikdictated s more-flex-
ible approach, Perhaps this renovation
marks a new maturity in the fleld of
preservation, an era whesi motal irper-
atives no longer mask decisions that
should be made en the basis of design.

In the Rookery tenovation, elements
from each of the major construction pe-
rigds were retained and impaottant new
elemerits added. From thare, one passes
through an existing, but restored, Drum-
mond élevator lobby inta the heavily re-
stered light court that again cormbines ele-
meiits from both Burnham and Rest and
Whight, This mixing and matching of efte-
ments could have resulted i confusion,
but it did-not. Instead, eadh subsequent
phase seems to stand out in sharpet re-
[tef, laging bare a1l of the suceesses as well
as the occasional failure.

Thé original Burnham. ahd Rogt build-
g that hag emerged is soimething of a
surprise, On the exterior, the vivid cherry
red of the facade —paxticularly seen amidst
all of LaSalle Street's sober limestone
walls—is startling, as-is Rodts terra cotta
wrnament, riow more discernible since
the restoration, In places, this ornament,
particularly the swirling: foliage around:
the base of the Hagpole and panels iden-
tifying LaSalle and Adamsg.streets, has ap
energy that nearly overwhelristhe archi-
tectural elements. Elsewhére, odd plagues.
of interlacing geometric pattern that re-
cdll Islamic fretwotl, and strange belt-
courses that ook like giant pieces of

f S -
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“The-clginal 1666

design estafifished the

flght court (top}as

the central spacé lii ths
- - Rogiery. It was reno-

. vated by Wright in 1510
{ahove middie), and
much of the iroriwork
was covered with-mar-
ble. Thie current renova-
‘tion (ahove-amet oppo-

" site) restores the court
1o its histotlcal $plenddr.

- .7
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metal hardware tying the building to-
gethey, are reminders of kow unortho-
dog, how perflonsly-persomal, these fa-
cades were,

The gutting of the interfor has cleatly
revedled .fhe wide variety of floar-to-
ceiling hiefghtsarid the relafive indapen-
dénca bf e interltr frotn the exterior. All
of thigrerninds us of the <unflics be-
tween artand necessity and the manipu-
{ations that were necessary’to accomme-
date both succedsfully, What survives of
Raot's iiterlor decorative scheme also
surprsey, The light coutt—as seenbefore
fts mumerous rengvations in historic
Black-and-white photos—was yeminis-
cent of greethouses, railzoad station
shieds, department store courts, -and
shopping accades. Rebuilt, reglazed,
repainted,. and giit, it is-still grand and
atifl Tecdlls these 19th-centiry building
types, bt it also seemscuriously wart
and domestic, more like a hotel lobby
than, a 'trafit shed, Bven with the later

. Weight-alterations, the restored. intericr

suggests how stafiling the contrast bes-
tween -the caol, smooth,. Hight-colored
matble of the entryways and:the almost
freneficintticacy of the Bght court’s metal

* cage must originally have been.

The Wright renovations were proba-
bly intended to give the building alight-
er. cleaner, more modern character, In
some ways, itwag & respectiid remodel-
ing, since Wright used motifs. already
found ir the original-design, Tn other
ways, the temodeling was-cutiously un-
sympatheti¢ and lacked proper wcale,
‘pethaps ary otercomperisation for a prac-
tice that generally dealt with smdll do-
mestic spaces. Nowhere is-this more ap:
parerit than in fhe piost concentrated

‘plece of Wright design, the Adams Street

erifryway, where every feature, particu-
larly the huge drn that Aoats mueh
higher'tir the space than one-would ex:
pect, seems to have been designed-for
o other'Tacation. The othier thiiyg fre
mediately obvious. about the Wright

work is._how -shp-dasli Hhe execution.

was. Marble slabs reach up o a poeint
above.eye level, therrstop-abruptly with-
put transition to fhe earlier iren coluthns

behind them. Tncised detcoratioris sprawl

to the edges. of-panels; clashing with
those ont adjacent marble pieces. Like
much of what Wright achieved, it'is bil~
Kantin decorative coneeption, buttoo lit
fle worked out in execution:

Nevt ave the Drammond ténovations
that have been so bitterly decrled by

* historians. and preservationdsts. In fact,

the parts that have been preserved here,

-notdbly the LaSalle and ‘Adams street
doors und fthe LaBalle Street elevator

lobby, are wonderful pieces of interwar
Modernistic design, well execubed in fine
materials,

Finally; we-come to the current feno-
vation. This may have been the most dif-
ficult task of all, since the renovators
weré constrained not only by all of the
echngmic and practical restraints that
Had Fotind previous renovators, but they
also hacl to-deal with a building that-was
nolonger fust real estate buf had become
art. Lutckily, the small army of architects,
engineers, aivd emplayees of city, state,
and federal preservation agencies i6-
vélved with fhie Rookery renavation it-
ciuded individuals who were not just
competent, but who approached their
tagks with passiori.

One of the most gratifying things
albout tie Rookery reénovation is that it
hag not vesulted in the scraping away of
all of the byfilding’s history. It is.cleatly
SHII an old Huilding. Scar matks on the'
marble-stairs of the light court, and pul~
leys, no longer Functional, on the light
coirt yoof, remaln, testifying ‘fo 4 long

Jife. So.d6 the windows, The ‘existing *

wood sashes wefe in poor condition and
not_energy efficient, Replacing thert
with ‘metal. sashes was suggested. Init
ruledl out by linois’ Historic Piesérva-
tion, offfce. Fabiricdting, new windows

was prohibitively expensive. A cayeful

survey of the existing windows proved
that they could be salvaged by repairing
thern where necessary, them routing
them out {o accept new insuldting glass,
Tt will be interesting to see how corpo-
ration executives, who accept mdrks of
ape and use on -dntigue furniture, but
tend to expect gleaming new surfaces in
their-office spaces, will veact.

Where the atchitects Hiave had to re-
create old desigr fedtures, they have
shown great rescutcefulness. One of the
trickiest problemns was recreating the
incised designs on the marbld panels
5t the rebuilt lobbies on LaSatle and
Adams streets, Although original draw-
fitgs: showed the patterns, it was clear
that the-wotkmen had ot followed the
drawings exacity. Photographs showed
the pattetns as built, but ouly in ablique
views. Draftsmen-at HagbrovckTeterson
averldid thie photes with « perspectival
et so thiat the patterns could be tean-
‘scribed into orthogonal projection. Much
ko eweryone’seconsternativn,. however, the
finished drawings did not quite it tie
gpaces on which they were to be placed.
Here, the computer tame to the archi-
teck's. nssistatice, Architects at McClier
made a number of new measitements
and fd.ail of the incised patternginio the
compttet, which stretched themt slightly




to fit (he space, The patterns were thien
made itto a carlooyy, lightly-incised -on
the masble by sandblasting, and then
chiseled out by hand, Finally the de-
piressed areas were giit. .
Although almost al] aspects of the
Jestaration work have been successfal,
fherecord in areas requiting entirely new
design has been mixéd, The new roof
atop the light tourt, for example, whilg
perfectly serviceable, lacks epnviction. It
tesembles the original light courtroof in
configurdtion, but it is made up of a
smaller numberof metal elements and.is
simpler in profile, Otre gets the senise that
tlis catitious solution preserved the
shape bukignored the spirit of the ovigi-
nai that was a structural tour de force. It
proBably weuld have worked better If the
designers' had either follbwed -the old
structure more, closely or deparfed al-
together from it. Tear't el but wonder
whiat 4 Santiago Calatrava {who wanthe
competition for the:conpletion of the Ca-
thedral St. Juhn flie Divine n New Yol
vatld have made of this-problem,
Conwersely, by following this same
restoration approach, the second floor
elevator lobby tutned eut well. Here,
verylittle of any aesthetic value survived,
and little documentary evidence about
the staté of.the lobby In earlier eras ex-
isted, 5o the architeets wete tbliged to
¢teate a new design, What they did was
1o use bronze elevator doors notuslike

thosé by Drununond, bt without any-

incised patterh, and marble similar G
that employed by Burnhan and Rootand
Wright, again without fie patterniiig.
The excellent proportions of the space
and the fine matevials create a wonder-
fially calm and dignified space, the per-
fact foil td the energy that permeates the
restored areas. In fact, this spice pro-
vides one of the best places fror which
to contemplate the restored Rookery.
Looldng in one-divection, the:visitor gets
a view across thie open mefaiwork of the
flying bridge into the fight cotrt. Th thi
otherdivection, the marble of the T.aSalle
Street lobby and entry arch frarmes a view
of the-activity of the.steeet. It is a 1icble
space, elegantly treuted., By contrist, the
elevator lobbies in the upper floors, nok
by MeClier, ate' uticomfortably fissy.

" A final feature, the taxning of a cor-
ner. of the light eourt into a kind.of in-
terpretive display, was an inspired-deci-
sidrvoii the part of Harboe and McClier,
The demolition.of a laterstairease on the
‘west side of the cotirt utwoversd afrag-
rnerit of the original mosaic floor, kt was
this Tucky-survival that atlowed an ac-
curate reproduchion of the mosaic floor
over the enfire light eourt. Rather than.
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merge. the_new worl with the dld, the
Iragiment was mavkéd by a trin basiss bor-
der, allowingvisitors'to contrast the arigi~
nal with the néw. In soimeé ways; this was.
a cottagesusact. Bven though e new
floor is magnificert, it is interesting to
note how muchaicherand more vibrant
the old. mosai¢ work was déspite the
most strénuous attempts on the part of
everyone involved to nudtch the original
miosaie colors and installation technigue.

Tmmediately, adjacent fo “fhis, one
panel of Wiight's decorative marble has
heen removed from. a column to afford
a ghimpde of the intricate Burnham and
Root cast-iron eolurin inside. This.allows
2 direct comparisoni of the two ap-
proaches and permits the visitor same

small sense of the kinds of discovery the
architects experienced duringthe course
of the restoration.

This interprative display is 2 siall de-
tail, but pérhaps ds muich ag any éther
Teatuze, it'seives ds areminder of the epic
story represented by the building. The
Rockery renovation repregents a mile-
stone in the history of Chicage and
LaSafle Stroet. Tt marks a new levél of
meturity In fhe field of architectural
pregervation, and it sets the standard
against which all subsequentreriovations
of commercial struchiures mustbejudged.

Rulrt Bruogman Is an dsseiadecnofessor in tie Jis
tory of-art end architecture at the idversily of 1-
lingis af Chicago, and qsonkribuiing editor of Tnland
Axchitect,
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